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Oil and sand on canvas by Vincent D. Smith, “Molotov Cocktail.”

Delaney, or Jimmy Baldwin — and
Jimmy is in this country as much as he
is away. Those émigrés who thought
they must go out of racist America lest
they be killed with frustration, their
dreams of making art trample

white supremacy. It was the black arts
generation that thundered “‘no!”’ to
this back to Europe philosophy which
finally does seek not only to invade the
Afro American struggle against impe-
rialism in the U.S. but maintain Europe
as an aesthetic standard against which
all other peoples’ art only finishes a

poor second. <
Vincent then had a rep as a ‘‘bohe-
mian painter,”’ and he was a real bohe-
mian unlike some I met then whose
mothers and fathers were paying their
way through bohemia. He lived the

wild life of the 1950’s in Gr h Vil-
fage B whea the €0 eame Vinoest

age.
TGEFhad amassed enough sensitivity
and insight to see past the bourgeois art
scene. When f us went up to
Harlem to create the Black Arts Reper-

tory Theater School and the Black Arts
Movement that came out of that short-
lived pilot project Vincent was at “‘The
Arts” as well as making his contribu-
tion to a black art that would emerge,
in the period of Harlem renaissance,

that would be “*mass oriented, African
K_ merican and revolutionary.’”’ Vin-

cent is still doing that.

Ironically, Vincent Smith stayed in
the United States and struggled to
create his art against the crippling oddg

(1968)

the African American consciousness as
long as that exists. Yet Vincent is still
snubbed by the Madison Avenue types,
though this latest show Dry Bones
Series is at a Madison Avenue gallery
(one owned by an African American).
But uptown, in Harlem, where
Vincent’s work should be celebrated,
the Studio Museum crowd goes on as
the Museum of Modern Art, Harlem
branch. Many of the shows at the Studio
Museum have been of black painters
who are within the mainstream of
bourgeois formalist art — abstract,
hard edge, Mickey Mouse, op, pop,
etc., who have made it ‘“‘downtown”’ in
the world where art is an expression of
white supremacy. Yet these folks have
never seen fit to give Vincent Smith, one
of the great painters of our time, a
show! He is the kind of an artist a
painter rooted in the African American
experience and creating forms and fol-
lowing the imagination of the black ma-
jority with an aesthetic that is African,
Afro American, Caribbean, urban and
politically progressive. (It is Vincent,
for instance, in various shows who has
documented the dynamic 50’s, and
scalding hot 60’s and early 70’s. Cer-
tainly a retrospective of his work is in
order, but in the answer to such a propo-
sal, I was turned down by SUNY at
Stony Brook where I teach, as well as at
the Newark Museum, where I live.)
But art like everything else in society
is a matter of class definition and the
timid Negroes who define art for the
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The ““hipster’’ of Vincent is his per-
sonality, aresult of his walking with the
Afro American philosophical way and
being a ‘‘savage’’ ‘‘nobody’’ ruled by

ivilized Significants. Ah, that there
would be such lowness and murder, in-
vention of fascism, moreover, all up
our chest, and to walk with that and
know that and try not to be killed by
that — you know, to prevail somehow.
Victory, in the midst of, loss. HIP =
Aware i.e., the property of the Digger
that is to function at some high con-
sciousness, in the midst of brute com-
mercial savagery. What it seems, in im-
age, the President of the music, Lest
Young, Pres, who it was always about.
TO exist in some consciousness in the

Oil and collage on canvas by Vincent D. Smith, “Let it Be
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midst of ... Squares. Pyramid con-
sciousness trying to survive in the midst
of four sided thugs so that Vincent can
say, with clarity of the repercussions of
history of opposition to Afro Ameri-
can lives that ‘“‘my works deal with
black culture and civilization. I try to
paint every aspect of the human condi-
tion in black. The sharecroppers, Obe-
lisks, . . . the game reserves in West
Africa.”

There is a dazzling ‘‘aliveness” to
Vincent’s work. He is not circum-
scribed by the content of bourgeois so-
ciety. While Babylon makes ready to
blow up right before our eyes Vincent is
painting it and painting himself paint-
ing us in the same motion.

Like Men.” (1973)
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Vincent has also ‘‘caught” sketches
of advanced consciousness by way of
itself through the years I say caught be-
cause it is like an eye-line pinned to us
through him. Garvey in a car, waving;
the struggles on those southern roads;
King-like figures; Malcolm icons in-
scribed in the people’s memory; Dr.
Carver lecturing in a wagon; Walter
Rodney surrounded by young stu-
dents; ‘“‘snapshots’’ of the black power
conferences; Ralph Featherstone’s
blazing FBI-caused funeral pyre on the
highway; Trane’s funeral; Rap Brown
at the top of his thing; red, black and
green lovers; African mythology and
dusty green reality; Harlem star roads;
that host of complexifying memory
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Oil and collage on canvas by Vincent D. Smith, “Apple Pie for the Kids.” (1968)
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resents that color our seeing and norance that defines the American Sen oly capntal1§m ren
5nderstanding. ¢ sibility. Survival is one level of revolt by bourgeois mythology — to sw
Throughout it all, there is the artist, and the elegance of its telling. But then all that a{ld then to transcex)d it
signed ““Vincent’’ at some place on the to be expressive, not cor:js‘;lme:l de- knowle;!gBlengo thgt ;:::T&:l:lt;l{
i addicted, or trace O p in -
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