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Whitney Museum Opens Retrospective
Shows of Work by Levine and Bloom

By HOWARD DEVREE
| /T'HE Whitney Museum will

open to the public today
retrospective exhibitiona of
woxk b Jack Levine and Hy-
Bloom. They grew up
togef.her in Boston—Levine is

| just under 40 and Bloom but

| Contemporary

two years older. Both began
early to attain recognition.
Last season the Institute of
Art organized
the exhibitions as separate
shows that have been seen in
several other institutions and
are now, with recent paint-
ings by both added, brought
together in the Whitney’s
third floor galleries.
The two, whose lives have
parallieled at so many paints,
resent striking contrasts.
oom is the poetic realist,
Levine a dramatic social sa-
tirist. From his paintings of
synagogues onward, tion
and background play an im-
portant part in Bloom's work
B e e s S
e's is a spi
of rebellion & social
shamg and ustice, with
ligkt and shadow and distor-
tion more important than
color for effect,
°
Soutine and Rouault come
to mind when one looks at
Bloom’s work; Rembrandt and
Greco and Daumier, one sus-
pects, are nearer Levine's
heart. Both are extremely
good, draftsmen.
The two, furthermore, have
differing concepts of mortal-

ity that
stalement in the recent paint-
ings of cadavers and parts of
bodies in color, which be-
comes lurid and even ap-
proaches chomo at times.
Levine’s color is usually
more subdued and his concen-
tralion is on depiction of
types with sympathy for the
very mortal residents of
mean streets and for the over-
worked white horse on its
daily rounds. And, beyond
this, there is savage satire
for snobs and gan
sham

v;
hud at th'e things ha doesn't

" theme

like: if he had turned to {l-
lustration he might well have
illustrated Dreiser and Stein-
beck while Bloom, had he so
chosen might have illustrated
Coleridge and Baudelaire and

Eugene Sue,
Forty gs and draw-
ings by om lml forty-five

by Levine are included in the
exhibition, which will be open
to the public. daily (1 to &
P. M.) through April 3.

[

Despite the holiday-curtailed
week a number of one-man
shows have opened in galleries
with the usual wide variety of
and manner, Two of
these are at The Stable,
324 i:ivenulxl l:\’rhemxe. where

oan Mitche! owing large
colorful abstractions. In a
number of these the color is
massed horizontally across
the center against creamy-
gray-white backgrounds, as if
she had attempted to present
the effect of, say, an Italian
hill town

translated
abstractly into mere slashes
of color. -

Also at The Stable are
paintings by Herman Cherry.
In some of these spots of
bright color stand out chal-
lenging' blue
or blacz backgrounda, while
in others the use of dark blue
color shapes against black

ves an errie effect as of dim

ght breaking through upon
an interior in which objects
are too dimly presented to be
identifiable except as color
shapes,
3

At the Davis Gallery, 231
g:at. sxcxktloth Street, Somnour
tentious still-lifes and simpli-
f}ed lmd.supgn that have t;
sleetch ntaneous quall
lu if mlckunredﬂes for
arger gs. Muted greens
and grays and tans are fa-
vored in the simplified land-
scapes as if the artist-had set
himself the problem of depict-
ing scenes without distinctive
characteristi

of the early

cs.

movies is recalled in water-
colors by Ernest Tonk at the
Grand Central Galleries, 15
Vanderbllt Avenue, Riders of

in thelr lunda
to-mrele%‘l‘g‘ . o

ustrauve
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